Examples

RCM MS 921: A source for ornamentation in English division musick
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Example 1: from Christopher Simpson, The Division Violist, 15659. Charles Coleman’s table
of graces for the viol.

Sign Suggested meaning Performance

® Main note trill

Elevation (up to the written note)

Backfall (down to the written note)

X
)

Beat (up to the written note)

l.. Relish / trill with turn
I turn
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Example 2: selected ornament signs in RCM MS 921, suggested interpretations.



Of Graceing Notcs.

Graceing of Notes is performed two Wayes; wiz, by the Bow, and by the 5, .,
Fingers. By'the Bow; .as when we Play lowd, or foft , according to our Fancy , donewith
or the Humour ot the Mufick. Again ; this lowd , and foft, is fometimes expreft the 5or.
in One and the fame Nose ; as when we make it foft inthe beginning , and then (as
it were) {well, or grow lowder, towards the middle ; or ending. Some alfo af-
fec a kind of Shake or Tremble with the Bow, like the fhaking Stop of an or-
gan: but the frequent ufe thereof (in my opinion) is not commendable, To
thefe may be added, thac of Playing 2, 3. or more Nores with one Motion of
the Bow, which would not have that Grace, or Ornament, if they were Played fe-
verally.

Graces donc with the Fingers , are of two forts: wiz. [mooth, and [haked.
Smooth is, when in rifing, or falling, a Tome, or Semitone, we feem to draw as it gmeoh
were , the Sound from one Nete to another, in imitation of the Veice s and is €x- Graces.

prefled by fetting down, or taking off the Finger, a little after the touch of the

Bow. In’ afcending, it makes that Grace which we call a Plain-Beas or Rife; in piui™
defcending, that called a Backfall. Backfall.

Someumes a Note is graced by fliding to it from the Third below , called an
Elevation, now fomething obfolete. Sometimes from the Third above ; which we F-l"?""’ﬂ-
call a Double Backfall. ~This fliding a Third, up, or dewn, is alwayes done upon Dyeypu
one String. Again 3 a Notc is fometimes graced by joyning part of its found to
the Nore tollowing ; like a Prickt-Crocher : whofe following Qwaver isPlaced with
the enfuing Note 5 but Played with the {ame Bow of his Pricks-Crochet: This we
will call a Cadent. There is yet another plain or fmooth Grace, called a Spinger , Cadent.
which concludeth the found of a Nore more acute , by clapping down another Spinger.
Finger juft at the expiring of it.

Shaked Graces.

The other fort of Graces is done by the Shake , or Tremble of a Finger; of
which , thereare two kinds : @iz, Clofe, and Open, Clofe, is that when wee Clofe
fhake a Finger as clofe and near to that which ftoppeth as may be; touching the fhake.
String, therewith, {o gently , and nicely , as to make no Variation of Tone: This
may be ufed where no ‘other Grace is concerned.  Open is, when a Fin- Orer-
ger is fhaked in that diftance from whence it was removed , or is to be fet down; =
fuppofing the diftance exceed not the widenefs of a whole Tome, or two Frestss
for wider then that we never fhake.

Graces made with open Shakes are thefe. A Bear; a Backfall 3 an Elevation ; 2
Cadent: and double Relifb, The Beat is the fame in Nature with the Plain-Beat shoked
or Rife 5 the difference , only a thort fhake of a Finger, before we fix it upon the Bear.
Place defigned. This, as alfo the Plua-Beat 5 is commonly made from the ralf-
Note, or diftance of one Frett. ‘The fhaked Backfall is likewife the fame in Na- shaked
wee with the Plain Backfell, the difference only a fhake of the Finger taken off; ™Y

, fome are more rough and Malfculine; as, your fhaked Beats and
343;.1:1;“::«1 therefore more pecguliar to the Baffe. Others more fmooth and fe-
minine; as, your Clofe-fhake and Plain-Graces , which are more natural to the
Treble , or upper Parts. Yet when we would exprefs Life, Courage, or Chear-
fulgefs, upon the Treble , we do frequently ufe both fhaked Beats and Balefnls:s as,
on the contrary , {mooth and {welling Notes , when we would exprefs Love > or-
row , Compaffion, or the Like; and this , not only on the Treble, but {ome-
times alfo upon the Baffe. And all thefe are concerned in our Divifion-¥ivl , as
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Example 3: from Christopher Simpson, The Division Violist, 1559, p.9. “Of Gracing Notes".
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Example 4: from RCM MS 921, page 23. John Jenkins, A Ground for two division viols in C
Major, VDGS 13, 2nd viol part.



Example 4a: detail from RCM MS 921, page 23.

Example 4b: detail from RCM MS 921, page 23.
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Example 4c: detail from RCM MS 921, page 23.



